Fall 2016

Eng. 352, Postcolonial Studies: Modern South Asian & Middle Eastern Literature & FilmPRIVATE 
Class: Buttrick 208                                                                                           Professor: Waqas Khwaja

MW  2:00-3:15 PM                                                                                          Office: Buttrick 226
About the Course


The academic specialty designated by the term "post-colonial studies" challenges, paradoxically, the very drive toward discipline formation, the appropriation and asphyxiation involved in the process of naming as much as the site of this denomination. It represents a vast and various terrain, volatile and uncertain as any mythological landscape. It includes works from areas as different and differentiated as South-Asia, the Far and Middle East, the Pacific, Africa, Australia, New Zealand, Canada, and Ireland. Inevitably, it is, like gender or multicultural studies, a cross-disciplinary enterprise as it is also, in many ways, a cross-cultural one. And the hybrid nature of the texts included in these categories dictates a hybridization of critical strategies as well to examine and analyze them. For instance, geographically or culturally confined methodologies and suppositions may prove to be quite inadequate in examining these works. And, since so much that is relevant to this area of study is being written (and encountered) in the indigenous languages, using translations of this work to supplement post-colonial writings originally produced in english may provide a fuller (though by no means complete) understanding of the post-colonial experience. 


It is equally important to understand that the term “post-colonial” does not refer to just a state-in-process that succeeds the imperial presence in a colony, settler or otherwise, but it also describes an approach that interjects and accommodates marginalized viewpoints and readings, revisions and recuperations into the narratives of our own and earlier eras. Post-colonial praxis enacts a departure from the tradition of "authoritative" or "master" narratives, a strategy that proves especially pertinent in appreciating perspectival variation, which is such a significant feature of our existence today. It may manifest itself in narratorial diversification which recognizes the precariousness of a singular narrative in the face of shifting points of view, and it opens up the possibility of re-reading texts from individually or culturally realigned contexts.

In this course, we shall look at fiction, poetry, and films from countries in South Asia and the Middle East—representing a variety of both distinct as well as overlapping geographical, religious, political, economic, and cultural concerns and backgrounds. To get a sense of the theoretical foundations of the field of postcolonial studies we will start out with reading The Empire Writes Back, a concise and rich synopsis of the issues, debates, and reservations that constitute this field of study. This will help us also to get acquainted with ideas, themes, strategies, and even perceptions that bring together postcolonial writers from widely different regions and those that separate and differentiate them. The Empire Writes Back provides us with brief introductions to, and the generative conditions and impulses behind, some of the more noteworthy theoretical assumptions and methodologies in post-colonial studies, and it should help us get familiar with useful terms and expressions in its discourse. 


We shall approach the assigned texts to explore how each writer deals with the colonial legacy and its aftermath and the complex context of multiple histories, cultures, and topical details that shape and propel each work. Belonging to a world that reflects at numerous levels its experiences of foreign intrusion and colonial incursion, post-colonial writers often find expression through an in-between, double, or liminal and inclusive consciousness in societies struggling, in their post-independence phase, to find a distinct and secure sense of their identity, frequently by rejecting or erasing what they perceive as alien, unpalatable, or humiliating in their colonial past, but also, at times, by embracing and affirming the apparatus, the conventions and compacts of organization, education, and governance, established by the departed colonial regime. Postcolonial texts often challenge authoritative “master narratives” and draw sustenance from the conflation and transfusion of genres, written and oral, and narrative strategies that reflect and deliver the richly porous nature of collective, cross-culturally interfused, experience. Theoretically, the “postcolonial state,” in the very nature of its designation, is a temporary phase during which liberated (postcolonial) societies struggle to find the paths to and narratives of their autonomy, a state of self-definition and self-determination that validates the breaking away from colonial rule. But remnants of the colonial administrative mesh are present everywhere, in societies that have evolved to become strong, independent, and, ironically, sometimes imperial states themselves, as well as in those that have gained independence comparatively more recently. The snarls and tangles of this mesh then may be impossible to ignore or remove entirely from the affected society, and, perhaps, it is not even desirable to do so utterly. However, colonization occurs in many forms and guises, external and internal, and is by no means confined only to its usual sense of appropriation and exploitation of a people, their lands, and their resources by an external power. Parallel internal forms of colonization such as gender inequity, ethnic, racial, religious, and economic exclusion or disenfranchisement, and the like, often studied under separate categories, fall under its umbrella as well. In this sense, no society is quite free from the motifs and markings of colonization and, in that the struggle against it continues in the various segments and areas of life everywhere, it can be said that all societies/states, struggling continually to break away from their own exploitative practices and customs, forever caught in the process of becoming, of self-improvement, where all judgments and assessments, all observations and perceptions, can only be contingent, partial, and relative, perpetually exist in the volatile and unstable postcolonial condition. Our objective is to examine and investigate this condition and its manifestations in the texts we study for this course.

Course Schedule

Aug. 24 Introduction, syllabus, and course requirements

         29 The Empire Writes Back; Introduction & chapters 1&2; 2-page summary
         31 The Empire Writes Back, chapter 3 & pp. 115-122, chapter 4, 2-page summary
Sep. 07 Basti
        12 Basti
14 Basti
         19 God of Small Things
         21 God of Small Things
         26 God of Small Things
         28 The Hungry Tide
Oct.  03 The Hungry Tide
         05 The Hungry Tide; first 6 page research paper on one of the novels studied so far
         10 A Golden Age
         12 A Golden Age
         17 A Golden Age
         19 The Reluctant Fundamentalist
         24 The Reluctant Fundamentalist
         26 The Reluctant Fudamentalist

         31 The Mirror of the Soul, The Farough Farrokhzad Trilogy
Nov. 02 Farough Farrokhzad, The House is Black
         07 Farough Farrokhzad, Sin
         09 Farough Farrokhzad, Sin
         14 Palestine’s Children
         16 Palestine’s Children
         21 Victims of a Map; second 6 page research paper on a work of fiction or film studied 




   between Oct. 10 and Nov. 16
THANKSGIVING, NOV.  23-27

         28 Victims of a Map
         30 The Empire Writes Back, chapters 5 & 6
Dec.  05 The Empire Writes Back; Summing up; 6 page paper on poetry
Texts (Required)

Adonis, Darwish, Sami-ul-Qasim. Victims of a Map.
Anam, Tahmina. A Golden Age.
Ashcroft, Bill, Gareth Griffiths, Helen Tiffin, eds. The Empire Writes Back. Routledge. 2003.

Farrokhzad, Farough. The House is Black.



       Sin.

Gosh, Amitav. Hungry Tide.
Hamid, Mohsin. The Reluctant Fundamentalist.
Husain, Intizar. Basti.
Kanafani, Ghassan. Palestine’s Children.
Roy, Arundhati. The God of Small Things. HarperCollins.

Films
The House is Black

The Mirror of the Soul, The Farough Farrokhzad Trilogy
The Reluctant Fundamentalist

Assignments: All work turned in should be typed or printed on a letter-quality printer. It should be double-spaced and properly proofread for all typographical and spelling errors. Be sure to follow the conventions of the MLA for documentation, citation, and referencing.

Students must obtain prior approval of the professor for their research and presentation topics.  
CLASS PARTICIPATION: You are expected not only to attend your classes punctually and regularly but also to generate and actively participate in class discussions. Your comments should clearly show that you have read, or, in the case of movies, watched, the assigned material carefully and reflected upon it seriously enough to warrant the positions you adopt and the opinions you offer. Bring in a typed (or printed) list of 5-6 discussion points or questions for each class day, starting Sept. 7 & ending Nov. 28. Points from these will be selected to initiate discussion and the list is to be turned in, under your name, at the beginning of each class period. 

RESEARCH PAPERS: Make sure you choose a subject that interests you. If you are not interested in the subject you choose, it is unlikely that you will be motivated to do the scholarly research these assignments require or to produce a superior paper. Be sure to have a clear idea of your topic and the thesis you wish to advance in your paper. It may be helpful to think of this assignment as an opportunity to tackle a problem or a question your reading of the text poses that you would like to explore or investigate in some depth. Your views and opinions should have been formed after taking into consideration the entire text, so that your argument is not based on a partial and localized reading that disregards the events of the work as a whole.
Consult both conventional library as well as digital resources to locate background and contextual information, critical views, articles, and books on your subject. Use a variety of sources, and do not rely for more than 50% of your secondary sources from internet and digital databases. You should have at least six relevant secondary sources of literary criticism on the primary text (or, in the case of multiple texts, on each of the texts) you are discussing in your paper.

Incorporate in your paper only the relevant portion of the information gathered. Enter into a dialogue with the critics and scholars you cite and do not quote passively, i.e., just for the sake of quoting or ornamentation. Ascribe within the text of your paper the quotation and any paraphrased source material you use to the author from whom it originates. Integrate the quoted material into the structure of your argument and exposition. Generally speaking, you are expected to use at least six diversified sources for your research paper. 

These are guidelines and suggestions. Use them intelligently and imaginatively.
Class Presentations: Students need to choose a subject they wish to present on by the end of the third class period. Dates for the presentations shall be allocated on the basis of mutual accommodation, ensuring that no duplication of topics or dates takes place, but the earlier requests will be given priority over the later in case of conflict. Presentations should be no less than 15, and no more than 20 minutes long, express a distinct personal interpretation without ignoring variation in points of view picked up during the research, and be creatively conceived and executed. A 2-page summary of the research done and the way it influenced or modified the student’s view of the subject should be turned in to your professor at the end of the presentation.

TURN IN YOUR WRITTEN ASSIGNMENTS IN FOLDERS, AND KEEP A FULL DUPLICATE RECORD OF YOUR WORK WITH YOU AS A RULE.

LATE PAPERS, ATTENDANCE POLICY, AND PUNCTUALITY: The college policies prescribe penalization of 1/3rd of a letter grade for each day an assignment is late beyond its due date. All work is due strictly on the day designated for its submission or completion. An extension may be granted only under exceptional circumstances that constitute a clear and unexpected emergency. Class attendance and punctuality are mandatory. Six missed classes without compelling cause or prior notice (and permission from your professor) will result in “F” for the course.
The Department of English requires that all assignments must be completed for a student to receive credit for the course. The college policy of penalization by 1/3 letter grade for each day an assignment or paper is late shall be followed. Attendance is crucial to this course. Six missed classes without compelling cause or prior permission shall result in "F" for the course. Each absence without cause or excuse will affect the grade negatively in proportion.
GRADES: 1) Individual Oral Presentation and printed presentation summary, 20%; 2) Two 6 page research papers, 30%; 3) One 6 page research paper on a poet or set of poems from collections of poetry studied for the class, 15%; 4) Class participation, including discussion points, 15%; 5) Two 2-page, single-spaced, summaries of assigned chapters from The Empire Writes Back, 20%.
Your professor reserves the right to make modifications to this syllabus.
IMPORTANT INFORMATION AND ANNOUNCEMENTS 

Grading scale:
93 to 100 A 

90 to less than 93 A- 

87 to less than 90 B+ 

83 to less than 87 B 

80 to less than 83 B- 

77 to less than 80 C+ 

73 to less than 77 C 

70 to less than73 C- 

67 to less than 70 D+ 

63 to less than 67 D 

60 to less than 63 D- 

Less than 60 F
Credit and workload: Eng. 202 is a 4-credit course. In addition to in-class time, you will be spending a minimum of 8 hours per week in preparation for our class sessions, completing reading assignments, preparing for class, gathering ideas for your poems. You should also plan to spend an additional 4 hours per week on on writing drafts of poems, learning the craft, and honing your writing skills. 

 

Accommodation Statement: Agnes Scott College seeks to provide equal access to its programs, services and activities for people with disabilities.  If you will need accommodations in this class, please contact Kelly Deasy in the Office of Academic Advising (X6150) to make complete the registration process. Once registered, please contact me so we can discuss the specific accommodations needed for this course.
Plagiarism: Plagiarism is the use of someone else’s ideas or words without giving them credit.  This can mean using someone’s ideas without proper acknowledgement in papers you are writing for class, copying a sentence directly from a book or journal without citing the source, or turning in the same paper or assignment for different classes without the professors’ knowledge.  There are specific requirements for documenting sources and ideas.  For this course, you are expected to follow the MLA style for citation, documentation, and referencing of sources. Please familiarize yourself with these requirements by consulting the MLA Handbook (available in the McCain Library) or the chapter titled “MLA Style” in the St. Martin’s Handbook. Plagiarism is a serious offense and the penalty ranges from warnings to probation or suspension. 

Please bear in mind that you have all signed the honor pledge, and its terms and principles apply to all your work in this course, as to any other, in this college.

We will also have a class session on academic and intellectual honesty and on the proper use and documentation of sources. In order to retain the subject fresh in our minds, and in keeping with the importance of it, we will return to it periodically throughout the semester. But please feel free to discuss the subject with me individually if you have any doubts or confusions about it.

Course Evaluations: Near the end of the semester you will be notified by e- mail and provided with a link to follow to complete course evaluations on line outside of class. I want you to know that your feedback on the course is extremely valuable to me, the department, and the administration.  In particular, I take your comments very seriously and use them to improve the course the next time I teach it. Please do fill out a course evaluation when you receive the e-mailed link at the end of the semester.

Title IX Compliance: For the safety of the entire community, any incidence of or information about sexual misconduct must be reported immediately to Title IX Coordinator Marti Fessenden (mfessenden@agnesscott.edu, 404-471-6547), Deputy Title IX Coordinator Karen Gilbert (kgilbert@agnesscott.edu, 404-471-6435) or Vice President for Student Life and Dean of Students Karen Goff (kgoff@agnesscott.edu, 404-471-6449).

Inclusion: This course adheres to the principles of diversity and inclusion integral to the Agnes Scott community.  We respect people from all backgrounds and recognize the differences among our students, including racial and ethnic identities, religious practices, and gender expressions. We strive for our campus to be a safe space in which all students feel acknowledged and supported and, at the same time, we understand that course content, critical inquiry, and classroom dialogues give us opportunities to examine topics from a variety of perspectives, a defining feature of a liberal arts education, and in the process compel debates that challenge beliefs and positions, sometimes causing discomfort, especially around issues related to personal identities. While we uphold and preserve the tenets of academic freedom, we request and invite your thoughtful and constructive feedback on ways that we can, as a community of learners, respectfully assist and challenge one another in our individual and collective academic work. Please feel free to correct me if your preferred name or gender pronoun are different from that listed on the class roster. 
Trigger Warnings: This course will explore themes of colonial and internal exploitation, corruption, greed, discrimination, appropriation and seizure of power, and struggles against poverty, want, disenfranchisement, and marginalization. To do so, the content and assignments include novels and movies, which will raise issues of violence, racism, sexism, classism, heterosexism, cissexism, ableism, and other issues of privilege. These issues are central to the learning goals of the course. I invite you to come see me if want more information. If you feel you will be unable to fully participate in the course requirements because of physical or psychological concerns, I welcome a conversation with you to discuss your options. Please set up an appointment to do so at an early date.
Course Objectives

1.
To introduce students to postcolonial theories, generally, and to postcolonial theories about South Asian literature in particular, as well as the theoretical debates and interrogations surrounding postcolonial literature and literary criticism, in order to identify the traces and trends of colonial influence in modern South Asian and Middel Eastern literature.
2.
To introduce various genres of South Asian and Middle Eastern literature and film; 

3.
To provide the student with the historical and cultural background necessary to understand South Asian and Middle Eastern literature and film;

4.
To examine the historical, cultural, and political role of literature and films in South Asian and Middle Eastern societies and understand why it may be necessary to apply aesthetic as well as interdisciplinary approaches in order to gain a fuller appreciation of the literature and film of the area;


5.
After taking this course, students should be able to demonstrate:

a)
a basic understanding of major postcolonial theories, their usefulness, as well as their shortcomings in approaching and examining literary texts and films;

b)
 proficiency in analyzing South Asian and Middle Eastern literature and films; 

c)
the ability to communicate effectively, orally and in writing, about the assigned literature and films;

d)
the ability to identify the distinctive themes, conventions, narrative strategies, and devices in the texts studied;

e)
the ability to identify the range of historical and sociopolitical issues that influence South Asian and Middle Eastern writers and film-makers and are, or may be, reflected in their work; 

f)
the ability to conduct independent research on the subject and to use that research to provide informed critiques and analyses of the texts studied.
