Waqas Khwaja                                                                                            Spring 2017
Buttrick 226, Ext. 5056                                                                               TR 11:30-12:45 PM

Office hours: MW 3:30-5:00 pm                                                                 Buttrick 204 

       or by appointment            
English 206

Introduction to Creative Writing

About the Course

This is a multigenre course that will introduce students to writing in the forms and modes of creative non-fiction (focusing on one or more of the following, personal essay, new journalism, memoir, travel writing and the lyric essay), fiction, including microfiction and short story, poetry (prose, narrative, and lyric), and dramatic writing.

Those of you who have signed up for this course have in a sense broken away from that considerable mass of people who engage in creative writing as a pastime with no intention of sharing it with any but their closest friends and relations. Signing up for this course implies two things: (i) that you are prepared to consider creative writing as more than just a pastime; and (ii) that you are willing to share your work with a wider audience than your immediate friends and relations, with strangers, in fact, who may know nothing about you and your experiences and have no particular emotional or blood ties to you. These implications further signify that you are open, at least theoretically, to receiving feedback from your readers, even criticism, in order to test the quality of your work and to discover ways and means of improving it. By registering for this course you have also acknowledged that creative writing is a “craft” that can be learned from those who love and practice it and not merely an inspirational vision granted to the very few and thus inaccessible to the general public.

Creative writing indeed is seldom wholly a matter of pure inspiration, though it is possible to do a reasonable job of it by hard work and practice even in the absence of direct inspiration. It is, however, the happy intersection of both that most often results in memorable works of writing—poetry, fiction, drama, personal essay, memoir, and the like. One of the objectives of this course is to explore ways and means to tap into the sources of inspiration, both within us and in the world outside, that we perhaps sense without being able to quite connect with them. But inspiration is not at anyone’s beck and call. This is where learning the “craft” becomes important, for it will keep you in the practice of writing and help you to try out and hone techniques that may be useful in producing creative work that expresses (or develops) a personal aesthetic and is artistically, even artfully, efficient, evocative, and effective. Thus, when inspiration does come, you should be prepared to receive it and to find the channels best suited to articulate it. In this pursuit, however, you should not lose sight of the thrill of writing, the excitement and freshness of discovering, and the joy of sharing what has been produced. It would be a wonderful experience for you if you can have fun doing this, learning your craft, making mistakes, falling flat on your face, but then learning how not to repeat those mistakes, and how not to fall, or to fall gracefully, if you must.

This course should provide you with the means to keep yourself usefully engaged in the process of writing during times the motivation or the spark of inspiration may be missing.

Course Schedule

Jan. 09 Introduction; hand out course syllabus; explanation of course requirements.

 We will begin each class period with a review of assigned material and move on 

 to a discussion of work by students. Please bring copies of the work you want to 

 workshop or share for all participants in the course.

        11 Creative Writing, Part I, The Creative Process, Chapters 1-4: overview, discussion, 
writing exercises.

        16 Part II, Writing Fiction, Chapters 5-9

        18 Part II, Writing Fiction, Chapters 10-11; Journal Entries 1 & 2.
        23 Bring a 4-5-page short story you have written for the fiction workshop. 

        25 Fiction workshop, continued
        30 Bring in revisions of workshopped story; fiction workshop continued
Feb. 01 Part III, Writing Poetry, Chapters 12 & 13 

        06 Part III, Writing Poetry, Chapters 14 & 15; Journal Entries 3 & 4
        08 Part III, Writing Poetry, Chapters 16-18 

        13 Drafts of poems for poetry workshop
        15 Bring a batch of 5 poems each; poetry workshop continued
        20 Poetry workshop continued
        22 Bring in revisions of workshopped poems. Poetry workshop continued

         27 Part III, Life Writing, Chapters 19 & 20--Biography, Autobiography, Memoir
Mar. 01 Part III, Life Writing, Chapters 21 & 22--Biography, Autobiography, Memoir; 

             Journal Entries 5 & 6
PEAK WEEK & SPRING BREAK (March 02-18)
         20 Part III, Life Writing, Chapters, 23 & 24--Biography, Autobiography, Memoir;
         22 Bring a 4-5 page sample of autobiographical writing you have produced for the 

life writing workshop. 
         27 Life writing workshop continued
         29 Bring your revisions of workshopped sample of life writing; life writing workshop
Apr. 03 Playwriting—Handout, discussion, exercises

         05 Playwriting—Handout discussion, exercises

         10 Bring a 4-5 page sample of dramatic writing, a complete scene or short play, you 
have written for the drama workshop. Drama workshop 
         12 Drama workshop continued
         17 Drama workshop continued

         19 Bring in revisions of workshopped dramatic writing; drama workshop continued
         24 SpArc—No classes

         26 Bring in a 3-page draft of a craft essay describing your inspiration and motivations for 
writing, your influences, the formal strategies that you employ, the themes and subjects that particularly interest you, the objectives you aim for, the kind of audience you have in mind, and brief summary of what you think are your strengths and areas that need growth and attention. 
May 01 Final portfolio due. Presentation of portfolios of work done in all four genres—short 
stories (4-5 pages each), a batch of 5 poems, life writing (5 pages), sample of dramatic 

writing (5 pages)—and revised during the session. 
Texts

Linda Anderson, Ed. Creative Writing: A Workbook with Readings. Routledge, 2006.

Playwriting handout 

Right to make modifications to this syllabus reserved.

The Department of English requires that all assignments must be completed for a student to receive credit for the course. The college policy of penalization by 1/3 letter grade for each day an assignment or written work is late shall be followed. Punctuality, attendance, and coming prepared to class are crucial to this course. Considering the short span of this course, three missed classes without compelling cause or prior permission shall result in "F" for the course. Each absence without cause or excuse will affect the grade negatively in proportion. 

Journal Entries: Maintain a journal of ideas, readings, responses, and exercises through the duration of the semester. You will turn in six entries (each entry a printed page, around 200-250 words) in batches of two on the dates specified on this syllabus.
Grading: 1) Participation in class discussion, workshop, and response to work of other participants, 15%; 2) Journal entries, 10%; 3) Work in process (the 4 genres), 40 %; 4) Portfolio of revised and finished work, 20%; 5) Craft essay, 15%.

Grading scale:
93 to 100 A 

90 to less than 93 A- 

87 to less than 90 B+ 

83 to less than 87 B 

80 to less than 83 B- 

77 to less than 80 C+ 

73 to less than 77 C 

70 to less than73 C- 

67 to less than 70 D+ 

63 to less than 67 D 

60 to less than 63 D- 

Less than 60 F
Credit and workload: Eng. 206 is a 4-credit course. In addition to in-class time, you will be spending a minimum of 8 hours per week in preparation for our class sessions, completing reading assignments, preparing for class, gathering ideas for your writing in the various genres. You should also plan to spend an additional 4 hours per week on writing drafts, learning the craft, and honing your writing skills. 

 

Accommodation Statement: Agnes Scott College seeks to provide equal access to its programs, services and activities for people with disabilities.  If you will need accommodations in this class, please contact Kelly Deasy in the Office of Academic Advising (X6150) to make complete the registration process. Once registered, please contact me so we can discuss the specific accommodations needed for this course.
Plagiarism: Plagiarism is the use of someone else’s ideas or words without giving them credit.  This can mean using someone’s ideas without proper acknowledgement in papers you are writing for class, copying a sentence directly from a book or journal without citing the source, or turning in the same paper or assignment for different classes without the professors’ knowledge.  There are specific requirements for documenting sources and ideas.  For this course, you are expected to follow the MLA style for citation, documentation, and referencing of sources. Please familiarize yourself with these requirements by consulting the MLA Handbook (available in the McCain Library) or the chapter titled “MLA Style” in the St. Martin’s Handbook. Plagiarism is a serious offense and the penalty ranges from warnings to probation or suspension. 

Please bear in mind that you have all signed the honor pledge, and its terms and principles apply to all your work in this course, as to any other, in this college.

We will also have a class session on academic and intellectual honesty and on the proper use and documentation of sources. In order to retain the subject fresh in our minds, and in keeping with the importance of it, we will return to it periodically throughout the semester. But please feel free to discuss the subject with me individually if you have any doubts or confusions about it.

Course Evaluations: Near the end of the semester you will be notified by e- mail and provided with a link to follow to complete course evaluations on line outside of class. I want you to know that your feedback on the course is extremely valuable to me, the department, and the administration.  In particular, I take your comments very seriously and use them to improve the course the next time I teach it. Please do fill out a course evaluation when you receive the e-mailed link at the end of the semester.

Title IX statement: For the safety of the entire community, any incidence of or information about sexual misconduct must be reported immediately to Title IX Coordinator Karen Gilbert (kgilbert@agnesscott.edu, 404-471-6435) or Deputy Title IX Coordinator Kristian Contreras (kcontreras@agnesscott.edu, 404-471-6394).

Inclusion: This course adheres to the principles of diversity and inclusion integral to the Agnes Scott community. We respect people from all backgrounds and affirm people’s decisions about gender expression and identity. Please feel free to correct me if your preferred name or gender pronoun are different from that listed on the class roster. 

