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NOVELS OF THE EMPIRE
ENGLISH 217
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Buttrick 204

About the Course

A very large number of “Empire” novels were written in England during the nineteenth century, many set in Africa or India, some in the South Seas’ islands or other parts of the colonial world, and yet others, particularly those by Marryat, Stevenson, and, later, Conrad, dealing with adventures on the high seas. For the larger part of that century (1837-1901), Britain was ruled by Queen Victoria, and the period, known after her as the Victorian Age, was a time of remarkable change and excitement much like ours. There was hardly a field of endeavor in which extraordinary advances were not made. From representative government to free trade and laissez faire economy, industrial development and scientific discovery to the innovations and inventions of the time, from great literature to investigative journalism, women’s rights to regulations relating to labor in general and child labor in particular, from theories and plans to save the world to reconstituted views of the significance and status of the individual in life, from sports and games in the alleyways to the doctrines of high and low church there was little that did not concern those energetic Victorians. It was also the age of the British Empire’s greatest splendor, a time when the romance of exploration and the passion to “civilize” the world shone brightly in the hearts of zealous Englishmen. Too zealous perhaps. For this zeal contrasted starkly with the moral squalor of the age. The profit motive drove men desperately to the ends of the world, to acts of great courage and daring counterbalanced by those of infamy and ignominy that still make one shudder. Heedless to ethical considerations, private fortunes were quickly secured by plundering the resources of subjugated lands and vanquished people thousands of miles away.

This course investigates the dominant themes and ideas of the times marking our debt to this age as also our quarrels with it.  In disseminating political, social, and military ideals of the day, often consciously and deliberately, the novels of the Empire helped prepare the young to uphold the structure of control and exploitation, and the drive toward Empire building that characterized the period. However, in their own ways, to a greater or lesser extent, they also challenged received opinion and stereotypical perceptions. This is more evident in the later novels, and in the hands of more sophisticated novelists like Conrad, Olive Schreiner, and Kipling, than in the earlier ones. Yet the questioning strain is always present as an undercurrent, however weak and undetermined. There is, however, the problem of perspectival disparity: a voice from the imperial metropolis describing incidentally its subjugated constituent colonies and members of a colonized people in telling a tale whose focus and narrative drive remain strictly affianced to metropolitan characters and interests. It is no wonder then that the novels of the Empire almost always have a male narrator and are male-centered for the main part. The work of the Empire was seen as a male enterprise. Women and children, like natives from the colonies, though sometimes more positively than them, could only have subsidiary roles in it. The dynamics of domination and subjugation is at work, thus, at multiple levels in these narratives. How accurate could such accounts be in portraying the colonized or marginalized other/s? Is it possible to resurrect the submerged voices from the available texts? What kind of value-system did these novels espouse? How, if at all, is that value-system challenged in these novels? These are some of the questions we will tackle in this course.      

To this end we shall look at novels that are set in various parts of the Empire, Northern Africa, the Belgian Congo, South-Africa and Rhodesia, North-West India, and the high seas. Three of the assigned novels, Kim, Heart of Darkness, and Story of an African Farm, are “major” (though African Farm is the only significant novel by Schreiner) in that they are considered as “canonical” texts of the period. She, written by a prolific adventure novelist, enjoyed unprecedented success at the time of its publication and continues to be read today. It has never been out of print and was turned into a high-budget movie in 1965. Midshipman Easy, though not as widely known today, is written by a novelist who was enormously popular in his day as a writer of fiction for young adults and has earned high praise from major literary figures like Conrad and Hemingway. Confessions of a Thug is based on actual police investigations about the phenomenon of Thugee in India and written by a serving officer of the British police force who was part of the imperial efforts to eliminate this practice in the 19th century and had access to the extensive records on it. It remains a contentious document of the times to this day. We shall close the course with a movie based on the Kipling story that has become a classic, “The Man Who Would Be King,” in that it offers for our times an instructive paradigm of empire-building with its many dangers and treacherous pitfalls.
We will watch three other movies, The Deceivers (based on a novel on Thugee by John Masters), She, and Kim to supplement our study of the subject and interrogate how colonial themes are communicated through them, while, in the case of the last two, we shall also investigate how narratives are modified and recast when transferred from novel to film for an audience and an age different from the one for which they were originally written.  In the process, we shall try to find out the reasons for these changes, the intentions or purposes that might have motivated them. Movies will be approached as any other text, so that we attune ourselves to their complexities, implications, and field of suggestion to draw our individual conclusions.   

Course objectives:

i) To trace the historical development of the genre of Empire narratives emanating from Britain in the 19th & early 20th century;

ii) To identify the dominant themes and ideas that distinguish Empire narratives represented by the novels and movies we study in this course;

iii) To identify themes and details that reflect anxieties about Empire building and stereotypical perceptions natives in invaded or colonized territories;

iv) To understand how literary texts may be deployed as a powerful means of propaganda to garner support for political objectives, including nation building, but particularly imperialism, economic exploitation, and colonization;

v) To study the respective roles of men and women in the literary texts and movies assigned for the course and chart the assumptions about gender encoded in the special kind of narrative they construct and represent.

Learning outcomes:

After taking this course, students should be able to 

(a) read texts in a sophisticated manner and go past the surface meaning to recognize underlying suggestion and implication, political intent,  and moral value system;

(b) analyze Empire narratives in a manner that shows an awareness of the historical context that produced and enabled them;

(c) detect and identify submerged, marginalized, or vilified voices in the texts they encounter and deduce the rationale and causes for this disenfranchisement and disempowerment;

(d) discourse and write with confidence, understanding, and skill on the subject of Empire narratives, their constituent elements, dominant themes and ideas, and their role and function in imperial Britain of the 19th and early 20th century.

This course fulfills the (global) social and cultural analysis standard.


COURSE SCHEDULE
Aug. 26 Introduction, syllabus, course requirements

         31 Brantlinger, Rule of Darkness, pp. 3-45;

Sept. 02 Brantlinger, Rule of Darkness, pp. 3-45; 2-page response discussing at least three significant

               themes you picked up from your assigned reading (to be turned in at the start of class)

         09 Confessions of a Thug
         14 Confessions of a Thug
         16 Confessions of a Thug
        21 Movie: The Deceivers; 2-page response to The Deceivers 
        23 Brantlinger, Rule of Darkness, pp. 47-70; 2-page response discussing at least three significant 

              themes you picked up from your assigned reading (to be turned in at the start of class)

        28 Midshipman Easy
        30 Midshipman Easy
Oct. 05 Midshipman Easy

        07 Rule of Darkness, pp. 173-197; 2-page response discussing at least three significant themes

             you picked up from your reading (to be turned in at the start of class)

FALL BREAK—OCT. 08-11

        12 Movie: She;  6-8 page thesis-driven analytical research paper on a major 

             theme or issue either from Confessions or Midshipman (to be turned in at the start of class) 
        14 Rule of Darkness, pp. 227-253; 2-page response discussing at least three significant themes

             you picked up from your assigned reading (to be turned in at the start of class)

        19 She

        21 She
        26 Kim
        28 Kim

Nov. 02 Kim
         04 Discuss movie: Kim
         09 Story of an African Farm

         11 Story of an African Farm

         16 Story of an African Farm

         18 Rule of Darkness, pp. 255-274; 2-page response discussing at least three significant themes

              you picked up from your assigned reading (to be turned in at the start of class)

         23 Heart of Darkness

THANKSGIVING—NOV. 25-29

         30 Heart of Darkness
Dec. 02 Discuss movie: The Man Who Would be King
         07 Course review and summing up; 6-8 page thesis-driven analytical research paper on any

               one of the novels (or a novel and its movie adaptation) studied after the Fall break (to be

               turned in at the start of class)
Assignments: All work turned in should be typed or printed on a letter-quality printer. It should be double-spaced (unless otherwise specified), in 11 or 12 point Time New Roman font, and properly proofread for all typographical and spelling errors. Be sure to follow the conventions of the MLA for documentation, citation, and referencing.

Students must obtain prior approval of the professor for their research and presentation topics.  

CLASS PARTICIPATION: You are expected not only to attend your classes punctually and regularly but also to generate and actively participate in class discussions. Your comments should clearly show that you have read, or, in the case of movies, watched, the assigned material carefully and reflected upon it seriously enough to warrant the positions you adopt and the opinions you offer. Bring a printed memo of 5-6 proposed discussion points or comments for each class day assigned to the discussion of a novel or a movie. Treat this as a journal entry in preparation for that day and turn it in to your professor at the end of the class period. 

RESEARCH PAPERS: Make sure you choose a subject that interests you. If you are not interested in the subject you choose, it is unlikely that you will be motivated to do the scholarly research these assignments require or to produce a superior paper. Be sure to have a clear idea of your topic and the thesis you wish to advance in your paper. It may be helpful to think of these assignments as an opportunity to tackle a problem or a question your reading of the text poses that you would like to explore or investigate in some depth. Your views and opinions should have been formed after taking into consideration the entire text, so that your argument is not based on a partial and localized reading that disregards the events of the work as a whole. The readings assigned from Rule of Darkness should help you identify your research interest and pursue your project with an awareness of the intellectual, social, and political debates and discussions of the times.

Consult both conventional library as well as digital resources to locate background and contextual information, critical views, articles, and books on your subject. Use a variety of sources, and do not rely for more than 50% of your secondary sources from online and digital databases. You should have at least six relevant secondary sources of literary criticism on the primary text (or, in the case of multiple texts, on each of the texts) you are discussing in your paper.

Incorporate in your paper only the relevant portion of the information gathered. Enter into a dialogue with the critics and scholars you cite and do not quote passively, i.e., just for the sake of quoting or ornamentation. Ascribe within the text of your paper the quotation and any paraphrased source material you use to the author from whom it originates. Integrate the quoted material into the structure of your argument and exposition. You should make efforts to use a diversified spectrum of sources for your research papers. 

These are guidelines and suggestions. Use them intelligently and imaginatively.
Class Presentations: Each of you is expected to make one, research-based, oral presentation on a novel or movie of your choice during the course of the semester. Students need to choose the text they wish to present on by the start of the third class period. Dates for the presentations shall be allocated on the basis of mutual accommodation, ensuring that no duplication of topics or dates takes place, but the earlier requests will be given priority over the later in case of conflict. Presentations should be no less than 15, and no more than 20 minutes long, express a distinct personal interpretation without ignoring variation in points of view picked up during the research, and be creatively conceived and executed. 

Presentation Summary: A 2-page summary of the research done and the way it influenced or modified your view of the subject should be turned in to your professor at the end of the presentation. The summary should strictly follow the following format:
(i) A clear statement of the area of research, investigation, and analysis, along with the main idea, thesis, or objective of the presentation; 

(ii) A list of sources consulted, taking care to distinguish between primary and secondary sources; 
(iii) The information for the class presentation gathered from these sources properly organized under thematic categories; 
(iv) An explanation of how your scholarly investigation and analysis helps to give you a better understanding to the work on which you are presenting; and
(v) Suggestions for further research on the subject. 
TURN IN YOUR WRITTEN ASSIGNMENTS IN FOLDERS, AND KEEP A FULL DUPLICATE RECORD OF YOUR WORK WITH YOU AS A RULE.

LATE PAPERS, ATTENDANCE POLICY, AND PUNCTUALITY: The college policies prescribe penalization of 1/3rd of a letter grade for each day an assignment is late beyond its due date. All work is due strictly on the day designated for its submission or completion. An extension may be granted only under exceptional circumstances that constitute a clear and unexpected emergency. Class attendance and punctuality are mandatory. Six missed classes without compelling cause or prior notice (and permission from your professor) will result in “F” for the course. Each absence without cause or excuse will affect the grade negatively in proportion.
The Department of English requires that all assignments must be completed for a student to receive credit for the course. 
GRADES: You will receive a letter grade for each of your assignments. The grading scale is listed below.* 1) Class participation, including discussion points, 15%; 2) Five 2-page response papers 35%; 3) Individual Oral Presentation, 10%; 4) 2-page Presentation summary, 10%; 5) Two 6-8 page research papers, 30%. 
*Grading scale:

93 to 100 A 

90 to less than 93 A- 

87 to less than 90 B+ 

83 to less than 87 B 

80 to less than 83 B- 

77 to less than 80 C+ 

73 to less than 77 C 

70 to less than73 C- 

67 to less than 70 D+ 

63 to less than 67 D 

60 to less than 63 D- 

Less than 60 F


Your professor reserves the right to make modifications to this syllabus.

TEXTS:

Brantlinger, Patrick. Rule of Darkness: British Literature and Imperialism, 1830-1914. Cornell U Press. 1994.

Conrad, Joseph. Heart of Darkness. New York: Norton, 1988.

Haggard, H. Rider. She. Dover. 1990.

Kipling, Rudyard. Kim. New York: Penguin.

Marryat, Fredrick. Midshipman Easy. Signet Classics. 2001.

Schreiner, Olive. Story of an African Farm. Penguin. 1995.

Taylor, Edward Meadows. Confessions of a Thug. 

FILMS (required):
The Deceivers.

Kim.

The Man Who Would be King. 
She. 
Recommended:

Apocalypse Now.
Right to make modifications to this syllabus reserved.

Credit and workload: Eng. 217 A is a 4-credit course. In addition to in-class time, you will be spending a minimum of 8 hours per week in preparation for our class sessions, completing reading assignments and preparing discussion questions and/or writing two-page responses to the assigned material before coming to class. You should also plan to spend an additional 4 hours per week on research for your presentations and papers as well as watching the assigned movies, the schedule for which will be provided separately to you. 

 

Accommodation Statement: Agnes Scott College seeks to provide equal access to its programs, services and activities for people with disabilities.  If you will need accommodations in this class, please contact Kelly Deasy in the Office of Academic Advising (X6150) to make complete the registration process. Once registered, please contact me so we can discuss the specific accommodations needed for this course.
Plagiarism: Plagiarism is the use of someone else’s ideas or words without giving them credit.  This can mean using someone’s ideas without proper acknowledgement in papers you are writing for class, copying a sentence directly from a book or journal without citing the source, or turning in the same paper or assignment for different classes without the professors’ knowledge.  There are specific requirements for documenting sources and ideas.  For this course, you are expected to follow the MLA style for citation, documentation, and referencing of sources. Please familiarize yourself with these requirements by consulting the MLA Handbook (available in the McCain Library) or the chapter titled “MLA Style” in the St. Martin’s Handbook (also available in your library if you do not have a personal copy). Plagiarism is a serious offense and the penalty ranges from warnings to probation or suspension.  

The Honor Code and plagiarism.  Intellectual communities are founded on principles of honesty and fair use.  Teaching, learning, and the advancement of knowledge all depend on these principles.  One of the most important things you will learn as an Agnes Scott student is how to use the writings of others in combination with your own ideas and research to create thoughtful papers that make contributions to the world of knowledge with full credit to all the minds that have participated.  

For many reasons, including the explosion of information available on the Internet, plagiarism is on the rise in colleges and universities across the country.  In recent years it has become easier to find and copy or download papers or parts of papers and easier to find sources of papers or other works that are for sale.  Of course it has also become easier for such crimes to be detected.  Most of you will not be tempted to pass off others’ work as your own, yet it is also possible to inadvertently use others’ work in an improper way.  One of the goals of this course is to teach you how to avoid making such mistakes and how to use sources properly and effectively in your written work.  

Nothing is more important in a college course than adherence to the Honor System.  You have all signed the Honor Pledge, and its principles should govern all of your work for this course as for any other.  If you directly (direct quotations) or indirectly (paraphrases, other borrowings) borrow ideas from others—whether those ideas appear in books, articles, or online, or develop during conversations—you must give proper and full credit to the original sources.  

Please pledge individual papers and exams as a reminder for all of us that you are committed to upholding the Honor System.  To make sure everyone understands how this system and its principles provide the foundation for all course work, we will spend a substantial portion of class time—including a required class session on September 11—discussing academic and intellectual honesty and conducting a thorough examination of the proper use of sources in informal and formal writing.  

At any time during the semester, I will be happy to answer questions you may have about the Honor System, academic and intellectual honesty, the proper use of sources, or any related topic.

Course Evaluations: Near the end of the semester you will be notified by e- mail and provided with a link to follow to complete course evaluations on line outside of class. I want you to know that your feedback on the course is extremely valuable to me, the department, and the administration.  In particular, I take your comments very seriously and use them to improve the course the next time I teach it. Please do fill out a course evaluation when you receive the e-mailed link at the end of the semester.

Title IX statement: For the safety of the entire community, any incidence of or information about sexual misconduct must be reported immediately to Title IX Coordinator Karen Gilbert (kgilbert@agnesscott.edu, 404-471-6435) or Deputy Title IX Coordinator Kristian Contreras (kcontreras@agnesscott.edu, 404-471-6394).

Inclusion: This course adheres to the principles of diversity and inclusion integral to the Agnes Scott community. We respect people from all backgrounds and affirm people’s decisions about gender expression and identity. Please feel free to correct me if your preferred name or gender pronoun are different from that listed on the class roster. 

