Waqas Khwaja                                                                                                  Spring 2015

Robin Morris

Buttrick 226, Ext. 5056                                                                                     TTh 11:30-12:45 PM

Office hours: MW 11:00-12:30 PM                                                                  Buttrick G-23

                        or by appointment

GA 203 Global Awareness, Romantic Britain:

Romanticism’s Literary Sites and Landscapes—In Quest of Truth and Beauty
Roughly spanning the years 1780-1850, the Romantic era was one of the richest and most tumultuous periods of British literary history. Its proponents and practitioners were perhaps the most self-conscious assemblage of literary rebels and revolutionaries the world may have seen until that time. With Burns and Blake, Scott, Wordsworth and Coleridge, Shelley, Keats, and Byron, most students of literature are already familiar by the time they enter college. But very few, if any, of them know of an equally stellar list of female poets, some of whom indeed inspired this constellation of male poets in the formative stages of their life. These male poets have so long been lauded and canonized in the academe that there are still large swathes of literary audiences that believe there were no other worthy of study and enjoyment in the period. But, of course, there are. Charlotte Turner Smith, Helen Maria Williams, Anna Laetitia Barbauld, Mary Robinson, Dorothy Wordsworth, Mary Tighe, Mary Shelley, Felicia Dorothea Hemans, not to forget Anna Seward, Hannah More, Joanna Bailie, Ann Radcliffe, Ann Yearsley, and Anne Batten Cristall, were all widely popular in their times, some not only as poets but also as novelists, essayists, or diarists as well, and received a good bit of critical attention and acclaim in their times. Jane Austen, who wrote no poetry but has a towering reputation as a novelist, too is recognized as a Romanticist, and Emily Brontë, better known for her novel Wuthering Heights, writing her strange, powerful, lyrical poems from Haworth and the Yorkshire moors is another such intriguing figure. Her sisters Charlotte and Ann should be included in as well. These were all pioneering women, each in her different way, and this course will foreground why and how. 

The Romantics had a special interest in Nature, which included for them both human nature (as in human psychology) as well as natural landscape and the nature of things. Indeed a number of them had an almost mystical relationship with natural surroundings and landscape from which they derived inspiration as well as solace and wisdom. 

We will be visiting the locations and sites in which a number of writers from this wonderful assemblage of romantic poets moved and lived, places that inspired their poetry, landscapes that today we remember and cherish more because they wrote so feelingly about them, or because they inspired some of the best known poems in the English language, than for  only the physical features themselves no matter how lovely or awe inspiring. As Keats writes at the end of one of his most well-known poems:

‘Beauty is truth, truth beauty;’ that is all

We know on earth, and all we need to know.

Our global awareness will take us on this quest of “truth and beauty,” and to their confluence, perhaps—but that is what we hope to find out during this period of our exploration. Interestingly, our search and study will not be confined only to “things English,” for Romanticism itself represents a convergence and intersection of many cultural and literary influences from Oriental poetry in translation—from Arabic, Persian, and Sanskrit, to German romantic sensibility and theory as defined and developed by Goëthe and the Schlegel brothers, August Wilhelm and Karl Friedrich, from Scottish folkloric roots mined by James Macpherson of the Ossian poems, Burns, and Sir Walter Scott, to medieval influences and stimuli in Thomas Chatterton’s precocious poetry, from the French Revolution of 1789 and the writers that inspired it, notably Rousseau, Montesquieu, and Diderot, to the women poets from 18th century England who had quietly created a revolution in taste and style even before the sensibility that this represented was given a definite label and name. And this being a period also of imperial expansion, concerns about colonization and slavery, utopian schemes and societies, preservation of cultures and the environments that produced them, freedom and responsibility, the attraction of the unfamiliar and the exotic, the nature of belief, religion, and superstition, free will and determinism, the concept of the “noble savage,” the place of poetry and imagination in the re-visioning of the world, all become important themes for the period. Through these themes, a large part of the globe is reflected in the writings of the romantic poets and writers enriching not only their minds but their very perception of the places in which they lived, and moved, and worked.

We shall look at selected writings by several poets, novelists, and essayists of the period in order to prepare ourselves for a three-week Global Awareness trip to various parts of Britain that are memorialized by these writers and cherished and remembered today because of them. We shall have the opportunity of looking at original manuscripts and memorabilia from the period even as we immerse ourselves in the atmosphere of the places we visit, reflecting on and reviving for ourselves the charge and the energy they may have generated for the writers from the romantic period who lived there.

For the duration of this Global Awareness course and the study tour following it, students will maintain a notebook of daily activities and reflections on the subject and themes of this course and submit this to the professors for review at the conclusion of the trip. 

For the trip itself, they are expected to maintain a regular blog on which they may post selections from their notebook, photographs of their journey through Britain, their own creative or scholarly pieces inspired by the experience, and any other material about British Romanticism they consider may be of interest to a wider audience. 

Each student is expected to pick a subject (a writer and text, or texts) for research and make a presentation on it at the site most closely related to it during the trip to Britain. Expressions of interest regarding specific writers or texts you would like to present on should be submitted in writing by Feb. 5. Topics must be finalized, in consultation with your professors, by the start of the Spring break (March 12). 

Seniors who are graduating at the end of this semester may fulfil this requirement by writing a paper on their presentation topic and submitting it for their final grade on May 30, 2015. 

Course Schedule

Jan. 22 Introduction; hand out course syllabus; explanation of course requirements

Jan. 27   “The Age of Romanticism,” Broadview Anthology, pp. xxxv-lxiv, including paintings

       29  William Jones, “Third Anniversary Discourse” 


(http://www.utexas.edu/cola/centers/lrc/books/read01.html)

 
“On the Poetry of the Eastern Nations” and “On the Arts Commonly Considered Imitative,” 


along with the following two poems “A Persian Song of Hafez” (71-76) and “A Turkish 


Ode on the Spring” (103-116) (pdf provided; the text is also available on the net)

Feb. 03  Anna Laetitia Barbauld, Broadview

        05 Contexts: The French Revolution and the Napoleonic Era, Broadview (web)

        10  Charlotte Smith, Broadview

        12  Charlotte Smith, continue discussion on “Beachy Head”

        17 William Blake, Broadview, and Blake’s illustrated collection of Songs of Innocence  and 

Songs of Experience, available on the web

        19  William Blake, continued

        24 Mary Robinson, “A Letter to the Women of England,” and Contexts: Women and 

Society, Broadview
        26 Mary Wollstonecraft, Broadview
Mar. 03 Robert Burns, Broadview and the poem “Tam O’Shanter” (web)
         05 Robert Burns, continued

         10 William Wordsworth, selections from Broadview (list to be provided)

         12 William Wordsworth, continued; and Dorothy Wordsworth, Broadview 

Spring Break, March 16-20

        24 Contexts: the Natural, the Human, the Supernatural, and the Sublime, Broadview, 

selections (list to be provided)

        26 Sir Walter Scott, Broadview
        31 Samuel Taylor Coleridge, Broadview  (poetry, and selections from the prose)
Apr. 02 Coleridge, continued, and Contexts: India and the Orient, Broadview
        07 Contexts: The Abolition of Slavery, Broadview
        09 George Gordon, Lord Byron, selections from Broadview (list to be provided)

        14 Percy Bysshe Shelley, selections from Broadview  (list to be provided)

        16 John Clare, and Felicia Hemans, Broadview

        21 John Keats, Broadview  (except for “Lamia,” and “The Fall of Hyperion: A Dream”)

        23 John Keats, continued

        28 The Brontë sisters, The Poems of Currer, Acton, and Ellis Bell (web)

        30 Preparing for the trip: travel arrangements and considerations, info. session

May 05 Preparing for the trip: travel arrangements and considerations. Summing up.

Please bear in mind that we will have four additional sessions, outside the class time—two of them focused on travel plans and preparations and two on an overview of British artists and painters of the Romantic period. Times and dates for these sessions will be determined in consultation with the students and keeping in mind the convenience of all concerned. Attendance of these sessions is compulsory.

Texts

Required:

The Broadview Anthology of English Literature: The Age of Romanticism, Vol. 4, 2nd Edition. Broadview. 2010. 

Also, recommended material from the Worldwide web

Recommended:

It would be good if you have already read at least one of Jane Austen’s novels (Pride and Prejudice, Emma, Mansfield Park, or Sense and Sensibility), one, or more, of the novels by the Brontë sisters (Jane Eyre, Wuthering Heights, The Tenant of Wildfell Hall, and Mary Shelley’s Frankenstein. If not, try to read one or more as the time allows.

You will also be given a list of movies about the Romantic writers to watch. Do try to see as many of them as you can at your leisure.

We will also hope to have occasion for an overview of the Britist Romantic painters and their work. This will probably have to be accommdated in a session or two, obviously with the consultation of, and keeping in mind the convenience of, all participating students, outside our class time. 

Right to make modifications to this syllabus reserved.

The Department of English requires that all assignments must be completed for a student to receive credit for the course. The college policy of penalization by 1/3 letter grade for each day an assignment or written work is late shall be followed. Punctuality, attendance, and coming prepared to class are crucial to this course. Six missed classes without compelling cause or prior permission shall result in "F" for the course. Each absence without cause or excuse will affect the grade negatively in proportion. 

Daily Notebook Entries: Maintain a regular notebook of reading assignments completed; poets and writers read; movies viewed; names of notable painters of the period and a record of their major works; and ideas, themes, and topics studied or explored, along with your comments and personal observations, in the poetry and prose works you study for the course.  You don’t have to write about each and every work that you study, but may pick and choose works that move you the most. You will take this diary with you on your trip to Britain and continue adding your impressions and responses to it  as also brief accounts of the places you visit and what you found noteworthy or interesting about them. 

Oral Presentation: Students need to choose a subject they wish to present on by February 05. In the interest of covering writers across the curriculum, it would be helpful if each student were to provide a ranked list of their top three choices. A final decision regarding these presentations will be made on the basis of mutual accommodation, and avoiding duplication of subjects and topics. 

Presentations should be no less than 15, and no more than 20 minutes long, express a distinct personal interpretation without ignoring variation in points of view picked up during the research, and be creatively conceived and executed. A summary of the presentation (3-4 pages) that describes the topic, gives a brief account of the student’s initial perceptions about it, provides an annotated list of scholarly sources consulted in researching the subject, and gives a short account of the way this research influenced or modified the student’s view of the subject should be digitally uploaded on the Moodle forum that will be set up for it as well as on the Global Awareness blog. You should consult at least 6-8 secondary sources for your presentation research.

Grading: i) Class participation (keeping up with the readings, actively participating in the discussions) 10%; ii) Daily notebook, 25%; iii) Four sessions outside class times, 15%; 

iv) Individual oral presentation at one of the sites on the itinerary during the trip to Britain, 25%; v) Web blog for the travel component 25%.
For the graduating seniors, grades for items iv) and v) will be replaced by an 8-10 page research paper, to be turned in on the last day of class, May 05. This will carry 50% of their class grade. 

They are still required to make an individual oral presentation (based on their research paper) and contribute to the travel web blog like everyone else.

Further instructions and clarifications:

For their presentations, students are required to read all the works by their selected author included in the Broadview Anthology, in addition to conducting research of secondary material (literary criticism, biographies, relevant historical accounts, and the like).

After they have done their preliminary reading of the primary material, the texts by their author of choice, and explored some critical responses to it, they need to set up an appointment to meet with Prof. Khwaja (20-30 minutes should be enough) to discuss their specific topic, their contemplated approach, and their research plans.

They will then start their research and make an annotated list of secondary sources they consult, identifying what they have found of interest or use from each of these sources. They should be using at least 6-8 academic and scholarly secondary sources like articles from refereed journals, scholarly collections of literary criticism, academic single-author books, and other related materials including, where applicable and available, digital resources and/or movies.

The MLA Bibliography is a rich resource of information about published articles and books of literary criticism, and students may access this through the McCain Library search engine. They may use JStor or Project Muse on their library’s list of available resources for full-text, refereed, scholarly articles.  

Students who are graduating in May will post their research plans, annotated bibliographies, and presentation/research papers on the blog by the last day of class, May 05. The research paper should be 8-10 pages long (excluding the Works Cited page). 

The others, however, will be posting their research plan and annotated bibliography, just like the seniors, but they will submit a presentation summary 3-4 pages) instead of a paper, and their summaries will not be due until the day they actually make their presentations on tour. 

The seniors too will make their presentations on the trip and post on the blog during this time like everyone else. They do not, however, need to turn in any presentation summary.
Supplemental Details of Assigned Readings

William Wordsworth (1770-1850)

“We are Seven,” “Lines Written in Early Spring,” “Strange Fits of Passion I Have Known,” “She Dwelt Among Untrodden Ways,” “A Slumber Did My Spirit Seal,” “Lucy Grey,” “The Solitary Reaper,” “My Heart Leaps Up” 

“Lines Written a Few Miles Above Tintern Abbey”

Preface to the Lyrical Ballads

“Resolution and Independence”

Sonnets (pp. 243-244)

In Context: “I wandered lonely as a Cloud” 

“Ode: Intimations of Immortality” 

The Two-Part Prelude of 1799 (262-275)

Samuel Taylor Coleridge (1772-1834)

“The Eolian Harp,” “Fears in Solitude,” “Frost at Midnight” “Rime of the Ancient Mariner” (including the In Context section), “This Lime-Tree Bower My Prison,” “Christabel,” “Dejection: An Ode,” and “Kubla Khan” (pp. 407-439)

Also look at excerpts from Chapters 4, 13, 14, and 17 of his Biographia Literaria
George Gordon, Lord Byron (1788-1824)

“Sun of the Sleepless,” “She Walks in Beauty,” “When We Two Parted” (pp. 634-637)

from Don Juan, “Dedication” and “Canto 1” (pp. 644-675)

In Context: The Byronic Hero (www.broadviewpress.com/babl)

Percy Bysshe Shelley (1792-1822)

“To Wordsworth,” “Mutability,” “Mont Blanc, Lines Written in the Vale of Chamouni,” “Hymn to Intellectual Beauty,” “Ozymandias,” “Ode to the West Wind,” “To a Skylark,” “Adonais” (pp. 720-22, and 732-748)

Also from A Defence of Poetry (pp. 760-769) and In Context: Shelley & Keats (782-84)

Contexts: The Natural, the Human, the Supernatural, and the Sublime

Introduction and excerpt from Dionysius Longinus, On the Sublime (pp. 357-360)

From Edmund Burke, A Philosophical Enquiry into the Origins of Our Ideas of the Sublime and the Beautiful, including excerpts from Part I and 4 on www.broadviewpress.com/babl, and from Immanuel Kant, Observations on the Feeling of the Beautiful and the Sublime (365-372)

Also excerpts from Helen Maria Williams, Mary Wollstonecraft, William Gilpin (pp. 373-388)

And excerpts from Godwin, Locke, Hogarth, Barbauld, Coleridge, Shelley, (pp. 395-406)

