Waqas Khwaja                                                                                                  Spring 2005

Buttrick 226, Ext. 5056                                                                                     TTh 3:30-4:45 PM

Office hours: MW 3:00-4:30 PM                                                                      Buttrick G-13

                        or by appointment

English 322

Studies in Nineteenth Century Literature: Victorian Poetry and Prose

Course Schedule

Jan. 20 Introduction; hand out course syllabus; explanation of course requirements

       25 Alfred Tennyson, “Mariana,” “The Lady of Shalott,” “The Lotus Eaters,”

            “Ulysses,” “The Epic,” “Morte d’Arthur,” “Idylls of the King,” “The Coming of 

            Arthur,” “Break, Break, Break;” William John Fox (1181-1189) 

       27 Tennyson, “Locksley Hall,” “Crossing the Bar,” “In Memorium” (Prologue, 

            Sections I, CXXX, CXXXI, Epilogue); Arthur Henry Hallam (1190-1206) 

Feb. 01 Elizabeth Barrett Browning, “The Romaunt of the Page,” “The Dead Page,” “The 

             Cry of the Children,” “A Man’s Requirements,” “Sonnets of the Portuguese” (III, 

             XXII, XXIX, XLIII), “The Runaway Slave at Pilgrim’s Point;” Letitia E. 

             Landon (1206-1211)
        03 EBB, Aurora Leigh, First Book, “A Curse for a Nation;” J. S. Mill (1212-1220)

        08 Robert Browning, “My Last Duchess,” “Soliloquy of the Spanish Cloister,” 

             “Porphyria’s Lover,” “The Bishop Orders His Tomb at Saint Praxed’s Church,” 

             “Love Among the Ruins,” “The Last Ride Together;” J. S. Mill (1220-1228)

        10 RB, “Chidle Roland to the Dark Tower Came,” “Rabbi Ben Ezra,” “Caliban at 

             Setebos;” Browning (1243-1253)
        15 The Brontë sisters: Charlotte, Emily, and Anne, complete selections from the 

             Broadview Anthology; Isobel Armstrong, Victorian Poetry, Chapter 12

        17 The Brontë sisters, cont.

        22 Matthew Arnold, “Resignation,” “The Forsaken Merman,” “To Marguerite—

             Continued,” “ “Memorial Verses,” “Dover Beach;” Arnold (1270-1278)
        24 Self study and make-up day; Paper I, close reading and analysis (6-8 pages)

Mar. 01 Arnold, “Stanzas from the Grande Chartreuse,” “The Scholar Gypsy,” “Thyrsis;”   

              Arnold (1291-1307)
        03 Caroline Norton, Adelaide Anne Procter, and Augusta Weber, complete 

             selections from the Broadview Anthology

Spring Break, March 7-11

        15 Caroline Norton, Adelaide Anne Procter, and Augusta Weber, cont.

        17 Edward Fitzgerald, Rubáiyát of Omar Khayyam

        22 George Meredith, Modern Love; Paper II, research-based analysis (6-8 pages)

        24 Dante Gabriel Rossetti; D. G. Rossetti (1234-1243; 1341-1345)
Easter, March 25-27

        29 Reschedule for Algernon Charles Swinburne, “Hymn to Proserpine,” “The 

             Leper,” “Dolores,” “The Garden of Proserpine,” “Hertha,” “A Forsaken Garden,” 

             “Ave Atque Vale;” Walter Pater (1349-1355); 

             Swinburne (1346-1348)

        31 Reschedule for William Morris, complete selections in the Broadview 

             Anthology; Morris (1372-1384)
Apr. 05 Christina Rossetti, complete selections in the Broadview Anthology; Armstrong, 

             Chapter 12, above
        07 Christina Rossetti, cont.

Apr. 12 James Thompson, “The City of Dreadful Night;” Amy Levy (1358-1364) 

        14 Gerard Manley Hopkins, “The Wreck of the Deutschland;” Hopkins (1355-

             1357)
        19 Gerard Manley Hopkins, complete selections in the Broadview Anthology

        21 Thomas Hardy & Rudyard Kipling, complete selections in the Broadview 

             Anthology; Hardy (1441-1445)
        26 Oscar Wilde, complete selections in the Broadview Anthology; Arthur Symons 

             (1405-1422)
        28 Ernest Dowson, Lionel Johnson, complete selections in the Broadview 

             Anthology; Wilde (1384-1404)
May 03 Summing up; Paper III—analytical, thesis-driven, research paper, 

             presenting an original idea. You will need to incorporate at least 5 

             diversified secondary sources in analyzing your primary text (10-12 pages)
Texts

Required:

The Broadview Anthology of Victorian Poetry and Poetic Theory. Thomas J. Collins, and Vivienne J. Rundle, eds. Toronto: Broadview Press, 1999.

Occasional handouts, if necessary.

Recommended:

Armstrong, Isobel. Victorian Poetry: Poetry, Poetics, and Politics. London and New York: Routledge. 1996.

Right to make modifications to this syllabus reserved.

The Department of English requires that all assignments must be completed for a student to receive credit for the course. The college policy of penalization by 1/3 letter grade for each day an assignment or paper is late shall be followed. Punctuality, attendance, and coming prepared to class are crucial to this course. Six missed classes without compelling cause or prior permission shall result in "F" for the course. Each absence without cause or excuse will affect the grade negatively in proportion. 

Class Presentations: Students need to choose by January 27 a text they wish to present on from the works listed on your syllabus. Dates for the presentations shall be allocated on the basis of mutual accommodation, ensuring that no duplication of topics or dates takes place, but the earlier requests will be given priority over the later in case of conflict. Presentations should offer a research-based textual analysis of the selected text and topic. It should at least be 10, and no more than 15, minutes long, express a distinct personal interpretation without ignoring issues of debate and disagreement picked up during the research, and be creatively conceived and executed. You should also generate a set of questions for the class which should be laid out on a formal handout distributed to the class. An account of the research done and the way it influenced or modified the student’s view of the subject should turned in to your professor at the end of the presentation. This account should include, (i) identification of the text on which the presentation will focus, (ii) a description of the topic and your starting ideas or assumptions, (iii) an account of the research conducted, including a list of sources consulted, and (iv) a concluding section on how the research influenced your perception of the subject and analysis of the text.

Journal Entries: You are expected to complete 12 one-page journal entries during the semester. These entries will serve as a way to generate ideas for class discussion and the longer papers. They will also help you hone your writing skills as you learn and apply new critical ideas and vocabularies in negotiating the assigned texts. 

Grading: (1) Individual, research-based, oral presentation, 15%; (2) Paper I, 15%;  (3) Paper II, 15%; (4) Class participation, 15%; (4) Final research paper (10-12 pages), 25%; 5) Journal entries, 15%.

General Course Objectives: 

To develop an understanding of Victorian poetry in the context of its historical production.

To investigate and explore how the issues and concerns of the poets and writers of the period remain relevant to us in our times and circumstances.

To chart and appreciate how interpretations and appreciations of these texts have changed over the years providing us with new readings and new insights.

To fine-tune close-reading skills necessary for the analysis and understanding of the assigned texts.

To learn to discuss the literary, political, social, and cultural issues related to the period in an informed and accomplished way.
