Fall 2005

Postcolonial StudiesPRIVATE 

English 352                                                                                                                  Waqas Khwaja

TR  3:30-4:45 PM                                                                                                Office: Buttrick 226

Classroom: Buttrick G-13                                                                                           MW 2-3:30 PM  

About the Course


The academic specialty designated by the term "post-colonial studies" challenges, paradoxically, the very drive toward discipline formation, the appropriation and asphyxiation involved in the process of naming as much as the site of this denomination. It represents a vast and various terrain, volatile and uncertain as any mythological landscape. It includes works from areas as different and differentiated as South-Asia, the Far and Middle East, the Pacific, Africa, Australia, New Zealand, Canada, and Ireland. Inevitably, it is, like gender or multicultural studies, a cross-disciplinary enterprise as it is also, in many ways, a cross-cultural one. And the hybrid nature of the texts included in these categories dictates a hybridization of critical strategies as well to examine and analyze them. For instance, geographically or culturally confined methodologies and suppositions may prove to be quite inadequate in examining these works. And, since so much that is relevant to this area of study is being written (and encountered) in the indigenous languages, using translations of this work to supplement post-colonial writings originally produced in english may provide a fuller (though by no means complete) understanding of the post-colonial experience. 


It is equally important to understand that the term “post-colonial” does not refer to just a state-in-process that succeeds the imperial presence in a colony, settler or otherwise, but it also describes an approach that interjects and accommodates marginalized viewpoints and readings, revisions and recuperations into the narratives of our own and earlier eras. Post-colonial praxis enacts a departure from the tradition of "authoritative" or "master" narratives, a strategy which proves especially pertinent in appreciating perspectival variation that is such a significant feature of our existence today. It may manifest itself in narratorial diversification which recognizes the precariousness of a singular narrative in the face of shifting points of view, and it opens up the possibility of re-reading texts from individually or culturally realigned contexts.

In this course, we shall look at the works of writers from a variety of geographical, ethnic, political, economic, and cultural backgrounds. Though a number of areas formerly under imperial control are represented in this syllabus, prominently Africa, India, and, to a somewhat lesser extent, the Caribbean, and though the Anthology of Postcolonial Plays spreads a still wider net to include in addition Australia, New Zealand, Canada, Malaysia, Singapore, and Northern Ireland, we must remember that there are many other regions and countries that are not included. However, to get a sound sense of the field (and the extent of its reach) we will start out with two seminal introductory works, Postcolonialism: A Historical Introduction and The Empire Writes Back. This will help us also to get acquainted with the concerns that bring together post-colonial writers from such diverse regions and others that separate and differentiate them. Postcolonialism charts the course of colonial and postcolonial history in terms of the political and intellectual movements and offers a thorough discussion of some of the significant theoretical issues of our times. The Empire Writes Back provides us with a résumé of some of the more noteworthy theoretical assumptions and methodologies pertaining to post-colonial studies and, along with the recommended, alphabetically arranged, Key Concepts in Postcolonial Studies, will help us get familiar with the most useful terms and expressions in its discourse. 


In looking at other assigned texts, we need to appreciate how each writer deals with the colonial legacy on his or her terms and the complex configurations of shared history, culture, and topical detail that manifest themselves in each work. Belonging to a world that recognizes its experience of contact with and intervention by a rich variety of races, cultures, and civilizations, it is impossible for post-colonial writers to ignore the imprints of these historical engagements from their consciousness. Attempts to erase or suppress any part of that awareness militate against the evolution of an inclusive sense of the self toward which most postcolonial engagements appear to be moving. Trapped, thus, in a historical present that attempts to homogenize identities and aspirations and a past that rejects such oversimplifications, post-colonial texts often find sustenance in folk traditions, myths, historical events, and movements that show traditionally defined groupings or cultural units as more porous and resilient than some would like to believe. As students of this literature, we need to be alert to these influences. However, we need to be aware also that neither a single dominant historical account nor the tyranny of genres and canons defines the “post-colonial condition” which, in the very nature of its designation, can only be seen as perpetually volatile and unstable, a world caught in the process of becoming. 

Course Schedule

 Sep. 01 Introduction, syllabus, and course requirements

         06 Postcolonialism: An Historical Introduction*, Chapters 1-3

         08 Postcolonialism: An Historical Introduction, Chapters 4-5

         13 The Empire Writes Back; Introduction and Chapters 1-2

         15 The Empire Writes Back; Chapters 3-4

         20 The Empire Writes Back; Chapters 5-6

         22 Aimé Césaire, A Tempest
         27 The Mimic Men, Part I

         29 The Mimic Men, Part II

Oct.  04 The Mimic Men, Part III
         06 Things Fall Apart, Part I
         11 Things Fall Apart, Complete; 6-8 page research paper due
FALL BREAK—Oct. 13-16

         18 Petals of Blood, Part I & II
         20 Petals of Blood, Part III

         25 Petals of Blood, Part IV

         27 Maru

Nov. 01 In Custody
         03 In Custody
         08 The God of Small Things

         10 The God of Small Things

         15 Noor
         17 Noor
THANKSGIVING—Nov. 23-27

        29 Breath, Eyes, Memory

Dec. 01 Individual oral presentations on plays from Postcolonial Plays
        06 Individual oral presentations on plays from Postcolonial Plays
        08 Summing up and evaluations; Final research paper due

Students are expected to bring for each class period, except for the presentation days set apart for Postcolonial Plays, a printed or typed discussion memo of 5-7 sentences (one paragraph) based on the assigned reading for the day. The discussion memo should raise questions and identify ideas, themes, and points that the student feels need to be explored in order to advance one’s understanding of the text under consideration. These discussion memos are to be turned in to your professor at the end of each class period.

*Postcolonialism: An Historical Introduction provides valuable historical information about the course of colonial history in the world. When studying a literary text, you should consult this study to acquaint yourself with the course of colonial and post-colonial history in the region of its provenance.

Texts (Required)

Achebe, Chinua. Things Fall Apart. Anchor Books. 1994.

The Empire Writes Back. Ashcroft, Bill, Gareth Griffiths, Helen Tiffin, ed. Routledge. 2003.

Césaire, Aimé. A Tempest:Based on Shakespeare’s The Tempest. Tcg Translations. 2002.

Danticat, Edwidge. Breath, Eyes, Memory. Vintage. 1998.

Desai, Anita. In Custody. Penguin. 1994.

Head, Bessie. Maru. Heinemann. 1971.

Khan, Sorraya. Noor. Penguin, India. 2003.

Naipaul, V. S. The Mimic Men. Vintage. 2001.

Postcolonial Plays: An Anthology. Gilbert, Helen, ed. Routledge. 2001.

wa Thiong’o, N’gugi. Petals of Blood. Penguin. 1977.

Roy, Arundhati. The God of Small Things. HarperCollins.
(Recommended)

The Post-colonial Studies Reader. Ashcroft, Bill, Gareth Griffiths, Helen Tiffin, eds. Routledge.

Films
In Custody

ASSIGNMENTS: ALL WORK TURNED IN SHOULD BE TYPED OR PRINTED ON A COMPUTER LETTER-QUALITY PRINTER. IT SHOULD BE DOUBLE-SPACED AND PROPERLY PROOFREAD FOR TYPOGRAPHICAL AND SPELLING ERRORS BEFORE IT IS SUBMITTED FOR EVALUATION. LAST MINUTE CORRECTIONS OF MINOR SPELLING MISTAKES OR PUNCTUATION ERRORS MAY BE MADE BY HAND. BE SURE TO FOLLOW THE CONVENTIONS OF THE MLA STYLESHEET AS DESCRIBED IN YOUR HANDBOOK. ALL STUDENTS MUST OBTAIN THE APPROVAL OF THE PROFESSOR FOR THE TOPICS OF THEIR RESEARCH PAPERS AND PRESENTATIONS.
CLASS PARTICIPATION: STUDENTS ARE EXPECTED, NOT ONLY TO ATTEND THEIR CLASSES, BUT GENERATE AND/OR ACTIVELY PARTICIPATE IN CLASS DISCUSSIONS. THEIR COMMENTS SHOULD INDICATE THAT THEY HAVE READ THE ASSIGNED MATERIAL AND REFLECTED UPON IT ENOUGH TO WARRANT THE POSITIONS THEY TAKE AND THE OPINIONS THEY OFFER.

RESEARCH PAPERS: CHOOSE A SUBJECT THAT INTERESTS YOU. MAKE SURE IT SUITS THE LENGTH OF THE PAPER YOU ARE ASSIGNED TO WRITE AND BE SURE TO HAVE A CLEAR IDEA, A THESIS, YOU WANT TO PRESENT IN THAT PAPER. CONSULT LIBRARY AND COMPUTER RESOURCES TO FIND ADDITIONAL INFORMATION, ARTICLES, OR BOOKS ON YOUR SUBJECT. USE A VARIETY OF SOURCES, AND DO NOT RELY FOR MORE THAN 30% OF YOUR SECONDARY MATERIAL FROM INTERNET AND DIGITAL DATABASES. INCORPORATE IN YOUR PAPER ONLY THE RELEVANT PORTION OF THE INFORMATION GATHERED. ENTER INTO A DIALOGUE WITH THE CRITICS AND SCHOLARS YOU CITE. DO NOT QUOTE PASSIVELY, I.E., JUST FOR THE SAKE OF QUOTING OR ORNAMENTATION. ASCRIBE THE QUOTATION AND ANY PARAPHRASED SOURCE MATERIAL TO THE AUTHOR FROM WHOM IT ORIGINATES. INTEGRATE THE QUOTED MATERIAL INTO THE STRUCTURE OF YOUR ARGUMENT AND EXPOSITION. GENERALLY SPEAKING, YOU ARE EXPECTED TO USE AT LEAST SIX DIFFERENTIATED SOURCES FOR YOUR FIRST RESEARCH PAPER AND EIGHT FOR YOUR FINAL PROJECT. 

THESE ARE YOUR GUIDELINES AND SUGGESTIONS. USE THEM INTELLIGENTLY AND IMAGINATIVELY.
INDIVIDUAL ORAL PRESENTATIONS: EACH COURSE PARTICIPANT IS EXPECTED TO MAKE ONE ORAL PRESENTATION, NOT LESS THAN 10 AND NO MORE THAN 15 MINUTES LONG, ON A SUBJECT OF CHOICE FROM THE ASSIGNED MATERIAL, AND ONE ON A PLAY OF THEIR CHOICE FROM THE ANTHOLOGY POSTCOLONIAL PLAYS. 

THE PREFERED DAY OF PRESENTATION FOR THE FIRST, WHICH SHOULD BE ON THE READINGS ASSIGNED FOR THAT DAY, MUST BE RESERVED WITHIN THE FIRST WEEK OF CLASSES. DUPLICATION SHOULD BE STRICTLY AVOIDED, SO TOPICS NEED TO BE FINALIZED EARLY IN CONSULTATION WITH YOUR PROFESSOR. 

FOR THE SECOND PRESENTATION, YOU NEED TO SELECT A PLAY FROM THE ASSIGNED ANTHOLOGY AND PROCEED TO STUDY IT IN DEPTH ON YOUR OWN. PLEASE INCLUDE RELEVANT BIOGRAPHICAL INFORMATION ABOUT THE AUTHOR, DETAILS OF THE SOCIO-POLITICAL BACKGROUND NECESSARY TO THE UNDERSTANDING OF THE PLAY, A SEGMENT ON THEATRICAL TRADITIONS WHICH INFORM AND ENERGIZE IT, AND A CRITICAL ANALYSIS OF ITS THEMES, PLOT, AND STRUCTURE IN YOUR PRESENTATION. OTHER FEATURES AND ASPECTS, LIKE CHARACTER, GENDER DYNAMICS, RACE AND CLASS ISSUES, MAY BE INVESTIGATED AS WELL. EACH PRESENTATION SHOULD BE NO LESS THAN FIFTEEN AND NO MORE THAN TWENTY MINUTES LONG. 

STUDENTS ARE ENCOURAGED TO BE CREATIVE IN CONCEIVING THE PRESENTATIONS AND MAY USE INTERDISCIPLINARY AND UNUSUAL APPROACHES AND/OR MATERIALS IF THEY SO DESIRE. EACH PRESENTATION WILL BE FOLLOWED BY A QUESTION AND ANSWER SESSION. POWERPOINT PRESENTATIONS ARE DISCOURAGED.
TURN IN YOUR WRITTEN ASSIGNMENTS IN FOLDERS, AND KEEP A FULL DUPLICATE RECORD OF YOUR WORK WITH YOU AS A RULE.

LATE PAPERS, ATTENDANCE, PUNCTUALITY: THE COLLEGE POLICIES PRESCRIBE PENALIZATION FOR ASSIGNMENTS COMPLETED AFTER THE DUE DATE. A THIRD OF A LETTER GRADE WILL BE DEDUCTED FOR EACH EXTRA DAY TAKEN TO COMPLETE THE ASSIGNMENT. AN EXTENSION MAY BE GRANTED ONLY UNDER EXCEPTIONAL CIRCUMSTANCES. CLASS ATTENDANCE IS MANDATORY AS IS PUNCTUALITY. THIS IS EXPECTED OF ALL OF YOU. BUT SIX MISSED CLASSES WITHOUT COMPELLING CAUSE OR PRIOR PERMISSION FROM YOUR PROFESSOR WILL RESULT IN "F" FOR THE COURSE. 

THE DEPARTMENT OF ENGLISH REQUIRES THAT ALL ASSIGNMENTS MUST BE COMPLETED IF A STUDENT IS TO RECEIVE CREDIT FOR THE COURSE. 

GRADES: Individual Oral Presentation, 30%; 2) One 6-8 page research paper, 20%; 3) Final research paper, 12-14 pages, 25%; 4) Class participation, 10%; 5) Discussion notes, one paragraph, 5 – 7 sentences, for each class day, 15%.

NOTE FOR MAT STUDENTS

MAT STUDENTS TAKING THIS COURSE SHOULD SHOW THEIR LEVEL OF ENGAGEMENT BY ADDING TWO ADDITIONAL SOURCES FOR EACH CATEGORY—EIGHT FOR THE FIRST AND TEN FOR THE FINAL PROJECT. THE ASSIGNED LENGTH FOR THEIR RESEARCH PAPERS IS TWO PAGES ABOVE THE UNDERGRADUATE REQUIREMENT—8-10 PAGES FOR THE FIRST AND 14-16 FOR THE FINAL PAPER. 

Your professor reserves the right to make modifications to this syllabus if it becomes necessary for some reason to do so.

